


“Remember the Future for Truth is Timeless . . .”” A Personal Message from Stephen Melillo

It takes a photon 38 million years to escape the forcible, unforgiving gravity of the sun and blast its way to the surface where eight
minutes later it bathes the earth in the Light by which you find yourself reading this libretto. In the Timestorm of that 38 million years
and eight minutes, give or take a few hundred years... a mere and tiny moment of imperceptible dancing on the cosmic stage... the
Human drama has seen unthinkable violence, pain, hurt, self-inflicted suffering... emptiness and longing. And with it? Untold Love,
Sacrifice, Giving and Heroism.

‘Without Warning we are cast into the epic adventure. In the hollow of the heart, sense must be made of the constantly swirling storm,
the unraveling of the mysterious. Free will. Choice? Fate? The seemingly endless succession of useless, inevitable, somehow destined
to be traversed catastrophes as Man brutalizes his Brother... and then... steps forward to rise above such folly.

In your hands is a recording, the meaning of which escapes the moment of your listening. It leaps across Time... past, future, possible
future and present. Rising above our mutual and many sins of the past, the Vision of Brotherhood is not merely written about... but
finally, in a way only Human History could have produced... demonstrated.

We are a part of the convergent Moment. History is made.

Though all should be self-evident, allow yourself to contemplate the document in your possession. It is the first Recording to be
released outside of Japan by The Central Band of the Japan Air Self Defense Force. As Japanese Musicians render KAKEHASHI:
That We Might Live, A Documentary in Music with American college students from the Choirs of Old Dominion and Shenandoah
Universities, one cannot help but see an unchained intersection of time and culture-crunching dimensions. Have we done it? Have we
laid strong the path by which Man exercises His greatest gift... the ability to short-circuit the needless predetermined march into more
suffering? Has a new blueprint been established where, instead of embracing the False, the fleeting, and Art of the State, we have taken
that lofty right-face into the Brotherhood of Man? Have we collapsed evolution into the moment of our combined Will and chosen to
live by Love inviolate, an evolved position which must... after all... be our True Destiny?

Answers reside within. The document you hold is now History, a History of the Future. It is made possible by an important reality
which can never be taken for granted. The Heroism that is “talked about”, and written about and urged for and hoped for rises far
above all former clichés. Music as a “universal language™ is exposed for the many times it was mere hyperbole and its sentiment
inappropriately invoked. The Heroes portrayed in this Recording, immortalized once again in the Living thing we call Music, are

rep d, indeed de ated by the Japanese Musicians who render it. They have become, in their transcendent DOING, the role
models of a new generation of Heroes. A new JIDAL It is impossible to thank them enough... for only THEY, at THIS Time, in THIS
circumstance with our combined Histories, could have heroically donned the mantle of message bearer.

And their message is profound indeed.

In the spirit of eternal Brotherhood, ALL of us are honoured and humbled to be a small part of this Triumph! Through Time and Space,
geography and culture, language and History, ALL of us who have made this Music, ALL of us alive and sacrificed who have lived and
inspired it, ALL of us who have drudged through our brief moment like a struggling photon in search of Light... join with you in the
Now and share with you a message of Forgiveness and Love... of Giving and Sacrifice, of facing the Storm and rising above it.

History is made. May you make it well. Into the hope-filled Adventure... Godspeed! Stephen Melillo
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the Brotherhood in all of us. KAKEHASHI: That
We Might Live, is based on the relationship between
American and Japanese who fought in great adversity
during WWII. Both fought for their nation, for the
completion of their mission, and for the people they
loved... at Home.

Now, those same two countries cooperate in
Brotherhood across the vast Pacific Ocean. The past
is overcome with the Hope of the Future. These two
countries now become a timely and much needed
model for forgiveness and friendship.

KAKEHASHI: That We Might Live is rendered as a
Documentary in Music. It effectively incorporates
the actual radio broadcasts and music that aired
during WWIL. In fact 70 copyrights were purchased
in order to make this work truly authentic. At the
end of this epic work, there are two songs. They
symbolize the Home that we LOVE and that we must
understand in each other. God Bless America with its
“Home sweet Home” is identical to Furusato which
represents Home in Japanese. To put these tunes at
the end of this large-scale work reflects the idea that
we love our Home and that we have the feeling of
longing for Home even if differing in country or race
or religion or ideology.

KAKEHASHI: That We Might Live... This epic
Documentary is rendered by a specially organized
wind ensemble and huge choral section. To this
dramatic work, the remarkable effects of additional
prerecorded original music, radio programs, military
songs and actual Morse code transmissions from
WWII in the Pacific are adjoined. The prerecorded
tracks are on a CD that comes with the score. We are
honored to be the message-bearers... to bring this
music to you, and to work for an eternal peace.
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At 23, Rieko Suzuki was
appointed to a leadership position
with the New Japan Philharmonic
Orchestra. After leaving NJPO in
‘97, Suzuki became a guest artist
with the Marme Opera House in
Sweden. She also played with the
SATQ, a residential quartet at the
Saitama Arts Theatre. Currently,
she is an associate Concertmaster
with the Yomiuri Nippon
Symphony Orchestra. Born in Yokohama, Rieko Suzuki studied
with Ms. Isako Shinozaki at Toho Gakuen School of Music.

She then went on to study at the Indiana University School of
Music with James Gingold. She has recorded Vivaldi’s The Four
Seasons with the Czech Philharmonic Chamber Orchestra in ‘96
and her solo CD, Reve d’une nuit d’ete in ‘97. Her latest solo
album, released in ‘05 on Wonderland Records, is produced by
Joe Hisaishi.
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Considered one of the greatest
euphonium soloists in the world,
Shoichiro Hokazono was born in
Kagoshima City, Japan (1969). He is

a graduate of the Shobi Conservatory
in Tokyo (1994) where he studied with
Toru Miura. After winning the 1st prize
and grand prize at the 9th Japan Wind
and Percussion Competition (1992),

he won 1st prize at the Philip Jones
International Competition in Guebwiller,
France (1997). Hokazono has appeared as guest recitalist at
the International Tuba and Euphonium Conference held at
the Northwestern University, Chicago (1995), and awarded
“Euphonium Player of the Year” at the Tuba and Euphonium
Conference held in Great Britain (1997). He was a member of
the Saito-KinenOrchestra conducted by Seiji Ozawa (2002).
He has recorded five solo CDs as well as appearing in a

great number of recordings as a guest soloist. He plays solo
euphonium in the Central Band of the Japan Air Self Defense
Forces, while aggressively promoting-and challenging-new
possibilities for the euphonium.
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KAKEHASHI: THAT WE MIGHT LIVE

Then. Now. Always. A Documentary in Music... with GOD BLESS AMERICA (6:17) & FURUSATO (8:48)
#919 in 69:22 for Actors, Chorus & Band of the 3rd Millennium by © Stephen Melillo IGNA 11 September 2003

Commissioned & Premiered by The Roswell Independent School District High School Honor Band
& Roswell Community Chorus
with the collaboration of the N.O.T.E. (Nothing Other Than Excellence) Council
with Continental Harmony, a leadership initiative of the National Endowment for the Arts
and the American Composers Forum,
with additional support from the John S. & James L. Knight Foundation, Rockefeller Foundation
and from the Marshall Field’s Project Imagine with support from the Target Foundation.

Program Notes by the Central Band of the Japan Air Self Defense Force

Sixty Years ago during the very month of this recording,
a terrible war was fought which even unto this day still
leaves its many scars. During this World War II, the
United States and Japan fought each other on and under
the Pacific Ocean, on the islands of the Pacific, and in
Southeast Asia. Hundreds of thousands of Japanese
and American soldiers and civilians were sacrificed
to this war.

Alive today because of the sacrifices of so many, we have
an obligation to overcome the past. Never allowing it to
be forgotten, we must, together, rise above it and build
a glorious future for the sake of those who came before
us... and for those who will come after. Past to future,
nation to nation, culture to culture, and with mutual
respect for each other’s homeland, a new bridge will
be built to the future. This is Kakehashi... the Bridge
to the Future.

There is no limit in time or terrain. That bridge is
within each of us. It will be built when we raise our
courage, even beyond courage itself and learn to see
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Representing Israel, J I D A1 is commissioned by

The Akko Municipality Music Conservatory Shmuel
Kahana, Director & Conductor in Dedication to a Future
of Brotherhood.

JID Alis also lovingly dedicated to the memory of
Jerry Goldsmith who passed away on 21 July 2004.
He has inspired me all of my Life, and from Heaven...
he always will.

Loving appreciation must be given to a Sotoshu Monk
whom we shall call, Ino. He does not wish to be
recognized by his actual name. When I asked Ino for

a photograph so that I might thank him by means of
printing his image in the score notes, he said, “Please
take a picture of any one of my Brothers and use that
instead.”

The purpose of J I D AT is to describe a Brotherhood of
Man which transcends all of our combined Pasts with
the Great Love of a mutually embraced Future.

JID ATis dedicated to those Souls Ino represents and
inspires. “Any one of my Brothers.” Ino is deep in
training to become a Musashi for this generation. We
wish him Godspeed and thank him with Friendship and
Love.

MUSASHI
#9006 at 16:48 by © Stephen Melillo IGNA 11 September 2002

Commissioned by Patriots Symphonic Band of North East Ohio on their 25th Anniversary
Harry Pfingsten, Conductor

Musashi’s Musical Haiku #21 at 2:12,“Aini Deau Himade™
transcribed by Yugyoku and Tamotsu Kanno
Masayo Okuyama, Koto Koumei Ashigaki, Shakuhachi Ichiro Asuke, The Voice of Musashi

Alone the Hero walks
Until Love finds him
The World sings now

For all is one
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Removed from the historic Life-and-Death bout awaiting
him, “Musashi saw the white paper as the great universe
of nonexistence. A single stroke would give rise to
existence within it. He could evoke rain or wind at will,
but whatever he drew, his heart would remain in the
painting forever. If his heart was tainted, the picture
would be tainted; if his heart was listless, so would

the picture be. If he attempted to make a show of his
craftsmanship, it could not be concealed. Men’s bodies
fade away, but ink lives on. The image of his heart
would continue to breathe after he himself was gone.

He tried to be empty, waiting for that sublime state in
which his heart could speak in unison with the universe,
selfless and unhampered.” This piece, inspired by the SRS S,

reminiscence of boyhood studies and adventures past is a P 2 BOEFICN AT 22 L TELIED,
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their touching, until one day they become manifest as an
act of unbridled Heroism and Giving. This work is also
my small way of thanking the people of Japan for their
generous embracing of the Music I quietly set to ink.
Their great History and Culture spawns the Musashi’s of
yesterday... and the Musashi’s of Tomorrow.
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CUBA

#929 at 13:42 by © Stephen Melillo IGNA 11 September 2005

Commissioned on Veterans Day, 11 November 2004
by The Massachusetts Institute of Technology (MIT) Concert Band
Jeremy W. Nimmer & Thomas E. Reynolds, Directors

Shoichiro Hokazono, Euphonium
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Sachiyo Shimazaki, Piano

For years now, I have enjoyed Aldo’s many private accounts
of Life in Cuba. His father managed to sneak Aldo and his
family out of Cuba when Aldo was just 6 years old. Carrying
a Violin Case, Mr. Forte allowed airport guards to think
that he was a Musician, and therefore expendable. Aldo’s
father is actually a Mathematician and lives with his bride,
Maria in Alabama. Aldo’s constant stories about Freedom
have inspired this work. CUBA is humbly and lovingly
dedicated to Aldo & Maria Forte, Aldo Forte, Composer,
Walter Avellaneda Jr., Mrs. Amelia Avellaneda & Family
and to all who have longed for Freedom.

CONCERTO FOR VIOLIN

Concerto for Violin & Orchestra, #872... Opus 574
by Stephen Melillo © IGNA 31 December 1999 - 1 January 2000

#927 in 28:49 Scored for Wind Symphony of the 3rd Millennium
by © Stephen Melillo IGNA 11 September 2004

1. Tormentations, Allegro (11:04)
II. Romance, Lento Cantabile (9:33)
1. Allegro Assai Molto (8:11)

Rendered by Guest Artist, Rieko Suzuki
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JIDAI

To the Heroes of Always and Forever... #926 in 15:00 by © Stephen Melillo IGNA 11 September 2004

JID AT: The constantly living, ever flowing, never
changing Time of the Hero.... A legacy passed on from
generation through generations to generation, an Idea that
remains as it always is, pure in Heart and Spirit and the
unwritten Code of Honour.

Representing Germany, J I D AT is inspired by Maurice
Hamers, Conductor and Lothar Uth, Tubist and Teacher at
The University of Augsburg/Niirnberg in Germany. He has
taught me what Heimat really means.

Representing Japan, J I D ATis inspired by and dedicated to
Ichiro Asuke, his son Kotaro and the Musicians of the Meijo
Gakuin High School Queenstar in Japan and in the spirit

of MUSASHI is also dedicated once again to the People of
Japan and to all those who embrace the need for Heroism,
understand its eternal call and live each day in the pursuit
of all that lifts and binds us. It is also offered as a gift to the
Musicians of the Central Band of the Japan Air Self Defense
Force.

Representing America, J I D ATis commissioned by
Stephen Panoff and the Tallwood High School Band, in
keeping with their 10 year tradition of honoring heroes. In
particular, we offer this work as a continuing gesture of love
and appreciation to all those around the world fighting in
defense of Freedom, now and always.

Representing Austria and Europe, J I D AT is commissioned
by The Sinfonisches Blasorchester Ried, Austria Karl
Geroldinger, Conductor in Dedication to the Innominate
Real Heroes of Daily Life.
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There are many Souls who inspired this KAKEHASHI: THAT WE MIGHT LIVE. To these, my friends and
consultants, and to the many left un-named, | offer a special thank you to:

Jack Aldrich, who lived it. This Music is for you. It is for your Friends now and for your Friends
then... now sacrificed. You are a Hero. This Music is not a “photograph” of what you have lived.
Rather, it is a portrait of what was suffered... that we might live. This Music in its eventual outcome,
is Heroic. You will say, “But I never stormed a beach, or held a hill. I never jumped from a plane
or liberated a town. All I did was survive.” Jack... you are a Hero, and that can be said as Music. 1
Love you, admire and respect you.

Mrs. Nifia Baifiegas, who allowed the Corrido of her husband, Lorenzo to be an historic part of this
document. Thank you. This Music is for you.

Mr. Gerald P. Schurtz, who lost his Dad on the Oryoku Maru after surviving for 3 and one-half
years as a prisoner. Thank you for your help and support. I grieve with you and honour the
memory of your Father with this tribute.

Aldo Forte, friend and colleague, for his translation of the Corrido by Lorenzo Bafiegas.

Mr. Yang Jing, Mr. Zhang Bing of Chinese Central Television, and Mr. Roger Mansell, a
Korean War Veteran and head of the Allied Center for POW Reasearch in California. Thank you
for your tremendous support and access. I believe your email speaks volumes about who you

are. “Steve- The world of POW researchers knows the value of cooperation. It’s the standard we
set when we started. We're not some college professor types who hoard information. What you are
doing makes it a better world and we’re all proud to help.” Thank you, Roger.

Mr. Michael F. Reagan, who created the Map which appears as part of the front cover artwork of
the score.

Mike Lee, Kent Jordan & the Musicians of Goddard and Roswell High Schools, for taking

on the challenge and responsibility of rendering this Music for the first Time. With Continental
Harmony and the N.O.T.E. Council, you have created the necessary circumstances by which this
work will continue to serve the cause and purpose for which it was written.

To Survivors and great people I am fortunate to know as Friends: Charlie Dowdy, Louis Sachwald,
David Topping, Norman Matthews, Stanley Woody, M. Turk Turner and my ‘“Uncle” Sam
Ring, 6th Army Ranger who rescued his own Father during the Great Raid on Cabanatuan.

To Dame Mary Sigillo Barraco, knighted for her service as a resistance fighter in Belgium and
herself a survivor of 4 Nazi POW camps.

To Grace C. Nash, a violinist who gave birth to her 3rd son while interned at Los Bafios.

To family members, Charles Melillo, a ex-POW of the North Koreans, and since passed on. Dennis
Chiarella, an ex-POW of the North Vietnamese. Pat Viscusi who served in World War II, Korea
and Viet Nam. Dominic Melillo, Rudy Antonucci, Bruce DeFilippo and Dominic Vallette who
served in World War II. Ray Primm, who served with the 31st in Korea. Don Marturano who
served aboard the Intrepid during the Viet Nam War. Love and thanks always.

To all of my unnamed family and friends, and to ALL Men and Women, alive and sacrificed, who
served in times of tumult... Thank You. This Music and its Dedication, as I'm sure the Souls of
Bataan and Corregidor would have it, is for you as well.

Kakehasi: THAT WE MIGHT LIVE
A Personal Message from the Musical Score by Stephen Melillo

This Music is humbly dedicated to the Defenders of Bataan & Corregidor, alive and sacrificed, to
their families and friends and to all those who love them. We can not thank you for the Freedom
for which you have paid so much... but we say it nevertheless. Thank you.

The test of Music resides here only in part. For it is in the Timeless expanse of Heaven where
countries and ideologies have forever faded, where all current forms of measurement will give way
to the Uplifting of the Human Spirit. There are those who will hear this Music as solely American.
Yes, in many ways it is the most patriotic concert I could ever imagine, but its purpose includes the
hope of Freedom for all.

Who were... who are... these Men? They suffered the unimaginable and were reduced to the most
base form of “animal”. Horribly, there was enough Humanity left within to recognize this most



lowered form of self. Some hated themselves and claimed that it was the “good” who died. After
years of imprisonment and punishment, they were freed by their comrades who wore uniforms
they did not recognize. Food was dropped from the skies to emaciated, starving survivors. In
unthinkable irony, some who had endured so much for so long were killed by the canisters. And
what did some of these battered Men do? They gave their food to starving Japanese children.
God bless these Men.

At the end of Camelot, Arthur... fallen, battered, beaten and with all Hope vanquished comes upon
a small boy. The boy, filled with Love and wonder recounts the legend of Camelot, of Chivalry and
the Knights of the Round Table. Arthur’s eyes fill with the tears of Hope. He withdraws Excalibur
and gives it to the boy, commanding him to run “behind the lines...” to Survive, and to carry the
message of Camelot into the Future.

My friends, the descendants of the fallen and a quickly dwindling remainder of Men who have
survived and who are yes, still with us... even today as this piece is written... enduring all that their
Lives have been chosen to hold, are visions of a past we might have surrendered only to legend and
aging history books. But... even now, and thank God for it, they are alive. They are here. They
carry on amongst us waiting to make sure that the bright-burning torch of their patriotism and faith
are passed on for the sake of their fallen brothers.

Shake their hands now. Touch them. Take them into your heart. Then touch your children and
your children’s children. Have them do the same. Tell them of the Men and Women who found
themselves in a Time and circumstance of extraordinary external choosing and then found within
themselves, and for the sake of Freedom, the will to find Home once again. Refuse to let them
ever die. Refuse to squander what they have fought for, lived for and died for. Into all the future
generations, march as they have marched and find within yourself just some small fraction of their
Love and Courage and Valor.

This Music, is but the sword Excalibur, humbly passed on to the children of today, the Men and
‘Women of Tomorrow. Small and humble though this piece be, it is a starting point. These 65
minutes are entwined, as indeed they must be, with all of the “Storm” works. This large body of
work is... as it was always meant to be... for you. Thank you. In the greatest practice of Truth
marching on... Godspeed!

Be sure to investigate the
DVD “visually scored” version of
Kakehashi: THAT WE MIGHT LIVE, and
its SEQUEL, a work with pioneering new
picture-to-Music techniques
heretofore termed
PHOTORhythm™
and VisaREEL™ .










There has been a novel’s worth of Story surrounding this
piece, the Music in this document... and its purpose. Allow
me to share just one such story. In this work you will hear
a single chime representing a piece of an I-beam that was
gathered up from the remains of the NYC World Trade
Center after 11 September 2001. That gnarled piece of
metal happened to find its way to Roswell, New Mexico,
the city of the premiere. The girl who played this symbolic
instrument moved to Roswell to be with her only remaining
family. You see, she had lost both her parents in the very
building once partially supported by that I-beam on 11
September.

This Music, is but the sword Excalibur, humbly passed on
to the children of today, the Men and Women of Tomorrow.
Small and humble though this piece be, it is a starting

point for a new JIDAI, a new generation of Brotherhood,
Heroism, Friendship and Hope. These 65 minutes are
entwined, as indeed they must be, with all of the “Storm”
works. This great body of work is... as it was always meant
to be... for you. Thank you.

In the greatest practice of Truth marching on... Godspeed!

PS: Yes, that very 9/11 WTC Chime is in this recording.

KAKEHASHI: THAT WE MIGHT LIVE
A Message from Stephen Melillo, Composer
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