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Thank you for believing in, and investingtime body of work calle@TORMWORKS. Once you've tasted the possibilities and experienced
the reactions from your students and audiences, a large body of work awaits you. If you've gone for the whole packageBraBuité.

was the best way to go. TB& ORMSiteat www.stormworld.com provides up-to-date info on all that is happening STTORMWORKS.
Thanks so much for championing this Music and Godspeed in the journeys ahead.

SYSTEM REQUIREMENTS

One wouldn’t think of buying software without having the appropriate hardware. With this same common-sense thinking, conductors
rendering “Storm” Works should be properly equipped.

In theBand of the 3rd Millennium the orchestration employed in the body of work calemmworks we find the standard wind and
percussion ensemble augmented by the use of 2 synthesizers. A seemingly innocent leap, it is replete with functiogatigriciduinds
ascribed to the synthesizers @PAD Bass (sometimes Piano and/or Choru)dHarp. Comments about the types of sounds and manner of
interpreting the varied notation may be found inBhief Intro to the Music of Stephen Melillo... wEAQ’s residing on th& TORMSite at
stormworld.com or stormworks.net.

In 1980, the cost for such an undertaking was significant. Now, for a cost-effective, multi-useful investment, your progeamackiy

equipped. Of course, this is only if you are complete@hequipped right now! Most music programs will have at least one student who owns
a synthesizer, or at least knows someone who does. In the early 1980’s, | was able to recruit a great number of studgnssiggapting

that there was a place for them in thkctronics” section! | invite younow with Music that calls for,ito be champions of a wider and

fuller Music Education.

On theSTORMWORKS CD’syou will hear how these sounds, placed in stereo around the laarnd.the diagram on the seating chart
page.. enhances the overtone hierarchy and resonance of the band while remaining stinaelittoatal” in its orchestral usage. Two
speakers, lying flat on the floor, should be placed so that the sound is directed back into the ensemble.

As we approach all of the new tomorrows, students need to play Music which excites them... Music which somipatiysvith the
inundation of supremely produced sounds heard on the radio, on the computer, on the TV set and in the movies theaters.

Now, as always, it's up to you. Onypucan be the guide your students need, andymbgan deliver this Music to that limitless realm we
refer to as Music. To that Quest, noble and honorable, Godspeed!

ot

Stephen Melillo, Composer
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... An Overview For the Music Educator

THE FOUNTAINHEAD is an interesting piece for a number of reasons. My goal in this letter, to you, the Music Educator, is to share
with you some of the inner workings of the piece.

The infrastructure, or Architecture of the work employsRimnacci Series This ratio of expansion is also known as the Golden Mean,
used in Greek Architecture. It is also the mathematical underpinning 8STGBRMWORKS Logo and permeates much of my Music.

The Fibonacci Series ist, 1, 2, 3, 5, 8, 13, 21, 34, 55, &c. The 6 movements of the piece represent the first six numbers of the
series, spanning the Octave. (1, 1, 2, 38)5The naméROARK" composed 05 letters takes us to tfgh number in the series,

which is5. From the firsb notes of the scale... and later thst 5 notesof the scale going back to the octave, the piece derives its
horizontal and vertical materials... tBRICKS , if you will.

The phrases have been set up to coincide with Fibonacci moments, so that at measure 1, then 2, then 3, then 5, thed € 8, 21 a
important transitions or redirections occur. Many of these moments coincide at the Bd4mbhis was done for two reasork. Itis a
number in the form of the Fibonacci Seri@s. The number has come to symbolically represent, “resurrection”.

Well, all of this is just fine to know. It may serve you as you approach the students and may be crafted in a way which is
interesting and compelling. BUT, all of this would be for naught, if the piece didn'tSOUND GOOD.. and if it didn't serve the
needs of your students, the audience, and you, the conductor/educator.

So... here is how you can ptHHE FOUNTAINHEAD to work!

This work is unique in that it is designed to be performed acrbB$SC PROGRAM, rather than just one band. Here's what | mean.
I'll offer you the concept. You'll need to customize that concept for your particular needsyamyqeossibilities exist.

Let us say that in your program or district, or even collaborating schools... you have a 9th grddedamddle school banda concert
band, or somewhat average group, and a wind ensemble, or symphonic band made up of your finest players. Here's the design:

Movement 1: The 9th Grade Band Performs

Movement 2: The Concert Group Performs

Movement 3: The Wind Symphony Performs

Movement 4: The Wind Symphony Performs

Movement 5: The Percussion Ensemble, made up of percussionists from all three groups Performs

Movement 6: The Wind Symphony, and optionally the other groups Perform. The criteria for students

from the younger groups playing in the Finale is simply tlisSYOU CAN PLAY THE NOTE... AND YOU CAN PLAY IT IN
TUNE, PLEASE JOIN IN!

The“younger” pieces, interestingly enough, are mdrgthmically energized an&EEM to be more rhythmically difficult. BUT, all of
this is quite on purpose, and has been designed to inspire a wonderful learning experience for the(Ftuelergasnore on how to
approach the younger groups later in this score.)

The Upper Group is left with the very harrowing, demanding task of taking those LONG, full, languid moments, and filling them
with the Beauty of the sensitive Musician. The Chinese sa$in clear water, little fish have no place to hide.” In those moments
wherehiding is just not possible, | have called upon the fine Musician. To AMONUMENT TO THE SPIRIT OF MAN truly a
MONUMENT!, will take great Musicianship, great love and energy, great giving and care. The task ahead is significant.

Other Options: 1. Each movement may be performed as a separate work.
2. One ensemble may play the entire work.
3. All 3 groups, or 2, or 4... whatever, can be on stage for the entire piece. You can add the
groups in at very dramatic moments to intensify the climaxes and so on. The only criteria is that th@lsAMent
IN TUNE! Or each group can await its time to play, joinghgriously in the finale!
4. The piece may be divided in this way. The first movement is rendered at the Middle
School's Spring Concert. An invitation is madéhat concert to attend the high school's spring concert in which
parents and students can hear the rest of the work. There are many ways DHEIF®UNTAINHEAD to
generate interest across the grade levels, literally cr&RRGE between groups, unify the town's music
department, and more.
5. A 3-movement work may be derived from the whole, to be rendered by the Wind Symphony.

Here is how we rendered the last movement with 3 bands on stage for the last movement. You may want to include this into your
copy of the score. It helps to generate a MAXIMUM of impact, drama and excitement!

ML, All Bands

M13: e, Wind Ensemble Only | hope you see this as | do. The piece is unique in that it offers
m33, beat4: .................. All Bands many creative ways of unifying your music program! And now{to
M38: e, Wind Ensemble Only the task ahead!

m48, beat 4: .................. All Bands

B AlBands o Godspeed... Sincerely [/ 4 A-L4™

m93, beat 3: ... Wind Ensemble Only

M105: ., All Bands!



For the younger groups taking parflIHE FOUNTAINHEAD , this Music has been composed in a manner which will entice their desire to
“make it happen”. Ranges and keys are therefore appropriate for younger groups. At the same time, some directors pegéndahe
difficult rhnythmically... and yetTHAT is the very reason for the piece, or movement! 7B& and theb/8's are easy when they are
approached correctlyAND the music was written to be a vehicle for easy communication about playing through these meters!

The 1/8thsare played and counted @GROUPED. Regardless of the meter, a student is either coubtir§... or1-2. A7/8 bar, as grouped
in the first movement for example would b&-3, 1-2, 1-2 Since the notes are not tremendously difficult, the students can develop the skill
of subdividing a beategardless of its meteyinto al-2-3.. or al-2.

H H | | | ‘% P |
Example: This passage is countée?-3, 1-2-3, 1-2, 1-2, 1-2 P - i_d_i_ e —

The fact that it is ir12/8is irrelevant. | hope that's enough, but please call me if you'd like more on how to approach it.

Now, about theHARP, electronic or not, thBIANO, electronic or not and tHeAD BASS electronic or not.These sounds must be

Musicall They must be balanced into the ensemble as any acoustic instrument would be. Now, | certainly don't mean to be presumptive, bi
you would be amazed at just how many talented, musical directors go amis&ieb@onics” are introduced. Here's the tip.

Relentlessly, consistently just think of these soundsREAL and beautiful and capable of orchestral dimension. It's natural.

Also, a word about theARP notation. | literally write as if the part is for hargconsidering, of course, that the part is most likely to be
played on a keyboard.)Therefore, the Musician should be aware of how to respond to harp notation. If he or sierssedigure with a
harp-like graphic notation... it represents a gliss acrosshhbée keyboard. I've actually listened to performancesIdERAL
interpretations of the 7 notes, despite my little letters to the players and conductors. The glisses, by the way, oabtydegptienwhite
keys. Convenient, huh?

Feel free to be creative with the music. If you decide that another percussion instrument would be appropriate forassagitryit. If
you've got a kid sitting around and would like to involve him or her, let them double a percussion part... although boanyoma
percussionists being bored, but you get the idea. Adjust octaves if necessary. If you've got flute players that movsyconthertapper
range, let them go for it where appropriate. Above all thingKHth& are the most important thing here. Let them feelTtHRILL of this
piece. Let them discover its warmth and love. Let them buMdrument to the Spirit of Man! It’s all in your hands now. But if you
need to confer with me, please don't hesitate.

Each of the students should receive a copy oOMERTONE SERIES Warm-Up which is reprinted below. This warm-up will reinforce
ear-training and proper set-up of embouchure while isolating the Tonic, Dominant and Tonic in 7 keys. The woodwindshéll have
opportunity to move through the tetrachords of these scales and gain an appreciation of the melodic material effigeyed in
FOUNTAINHEAD!

GETTING STARTED... The Overtone Series

Using the OVERTONE SERIES, play 8-5-1 in: Concert B®-A-Ab-G-G"-F-E. The rhythmic pattern will be half-note, half-note, whole-note. Trombone players will
be using 1-2-3-4-5-6-7 slide positions, while 3-valve brass players use 0-2-1-12-23-13-123. Horn players can either play at the 4th, which is what | do, or they
can start the series on the 1st finger. Woodwinds may play only the TONIC, or play 8-5-1, or what is printed below as they become thoroughly familiar. You
can place a fermata on each whole note before proceeding to the next in sequence.

n .
,,’r"“ C z ’j Bb Brasswill play this pattern using 0-2-1-12-23-13-123

o I = © TheHornswill play thisaswell, sounding at the 4th

& io = | Bass Clef Brasswill play this pattern using 0-2-1-12-23-13-123
= : ! ho or Slide Positions 1-2-3-4-5-6-7

C woodwinds, in comfortable octaves Bb woodwinds, in comfortable octaves Eb woodwinds, in comfortable octaves




THE FOUNTAINHEAD comes with its own set of program notes which should be copied and included with your program wherever
and whenever possible. Remember, that these note$aRTaof the Musical Message. They are not arbitrary and are very much a part
of the overall and complete experience. Godspeed.

THE FOUNTAINHEAD
Inspired by the Ayn Rand novel
Stephen Melillo
Composer
#7633 for Wind Symphony in 25:00 (580m)

In'keeping with that

1. INTEGRITY'S FIRST STAND 3:17

ROARK & The DEAN
"Do You Want to Stand Alone Against the Whole World?"
"There's No Room For Originality™
“"You’'ll Never Become an Architect”

2. FORM & FUNCTION 2:23

HENRY CAMERON
"Those Who Want Me Will Come to Me™

ELLSWORTH M. TOOHEY
“"Thousands Against One™
"The Man Who Refuses to Submit Must Be Destroyed!”
"A Stock Market of the Spirit™”
"Using' ldeas

PETER KEATING
The Self-less Man

3. WHERE BEAUTY HAS NO CHANCE... &6:40

DOMINIQUE FRANCON
"Love or Architecture™

GAIL WYNAND
“"The Mob Vvs. the Individual*
"AN Unspeakable Struggle™
"It is Precisely the Self Which Must Never Be Sacrificed”
"The Storm of Public Fury™

4. FRONM OQOUARRY TO OQUEST 2:50

HOWARD ROARK, ARCHITECT
$14.57
The Commission is Yours (Roger Enright)
Compromise Vs. Integrity
“1'll Build for Any Man™
The Skyscraper & the Gas Station
ANy Man Who Calls For Me is My Kind of Man"™

“"You Must Love the Doing™
1 Will Have Built Cortlandt™

5 DY NAMITING CORTLANDT 2:40
Prometheus & Trail by Fire
“"The Men of Unborrowed Vision™
The Individual Vs. the Collective

6. A  MONUMENT TO THE SPIRIT OF MAN 7:10

realization, which remaing intact 762 pieces later, | share with you al of those many phrases from which | was to choose the varied tles
for each movement, These unchosen titles will help you in bulding the more complete picture of THE FOUNTAINHEAD. Godspeed.

Atter composing my fist work for band, | wrote, "that which is left -~ unsaid, is truly what Is Saying everything."

Listener's Notes: THE FOUNTAINHEAD

God Architectured the World and then in the greatest Storm, Architectured Man, granting Him the
miraculous ability to Architecture Himself and His surroundings.

THE FOUNTAINHEAD, a composition set to paper, a structure which is built in time's present passing
by today's fine young performers and You, the listener, stands as a testament to the continual Spirit
of Man. The Monument ,which we will build together, is a force which remains undaunted despite the
Peter Keatings and the Ellsworth Toohey's of the world. It has always been timely, but now... more
than ever.

Howard Roark is a hero, and for me, a personal hero. Consciously and as matter of pure
coincidence, "our" lives have been similar. This work, composed as an architectural statement,
employing the Fibonacci Series, takes but 5 notes, representing the name ROARK. With simple
means, the journey begins. Part of that journey embodies the Promise | have made to myself as a
composer... on a Bridge, years ago at 3:33pm.

This work is still, yet connected to many other works, and the greater message is forever unfolding,
one large "Storm work"™ pointing the way back to our most important questions. To the right, is a
graphic which illustrates just some of these connections.

Beyond the mathematical significance of the inner message, for Music is always in the "beyond"”,
rests the constant prayer of a boy, on a Bridge, in the past, in the ever-present now and all the futures
to come. We are ALL on that Bridge, you see!? And what of Beauty? Well... there is a certain
ambiguity residing in WHERE BEAUTY HAS NO CHANCE . It is as though, Beauty has no chance...
nowhere .

The whole work relentlessly points to its final movement... MONUMENT TO THE SPIRIT OF MAN!

I hope you will hear, in this Music which | write from Mind, Heart and Soul, that quality which is forever
the wellspring of Man's better side. In this movement, we will build... together. For those of you who
can relate to the numerical significance of the fact, we will fall... three times... but in that final climb,
we will build the greatest most lasting skyscraper, a structure which forever climbs upward, through
the clouds, beyond the Storm... into the Light beyond and Above.

As always, this piece is for You. Godspeed and thank you for listening with the same Love that has
urged its creation and performance.
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Where Beauty Has No Chance...
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From Quarry to Quest!

132 In Abject Violence!
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1 2 3 4 5 6 7 8
Oboe %’f
Bassoon |94
Bass Clarinet | b
I § %
Eb Contra [4-45t
Bass Clarinet &4
nH
Piano
Ch 9 I T T T T I T T ]
Imes g: i i i i i i i |

Stringsor Voices ¢,
from Synth 1 4

Pad Bass, best choice

is SUPER JX, Roland ‘):2
Timpani ot b b e e e e mm e
On Sta e "i %.AJ. 3 ﬁ. rS 'u..J\ rS T Tn" r .u.J‘ ﬁ. [ ] & uJ
9 ”p —= >H <H <H
Timpani 2 -, .

Back/Right..May be|l .., — — — — ~ ~. I
bl B “ “ iz " R e e
3BassDrums —F —

Timpani 3 —
-

BackiLeft.Maybelipa 3y ol o SRy Ty VR RPN
performed on 4 fe fe ke e e e "te ot e e e
3BassDrums mp B —

Mid & High Conga /2\: - - - - - - -

J T T
mf" Steady Cresc.
Tambourineson Snaref| § ,
Drums|['9 4 - - - - - - - -
L ow Sordo and/or o &
Open Tenors
Low, Open Log Drum
or Lowest Marimbal/4 - - - - - - - -
Bar
Clave, doubled 9 4
by Pipeon Brick |9 4
Huge, Unmuted ||
BassDrum |4 - - - - - - - -
Huge TAM
with Scraper %2 - - - - - - - -
Varied, ad lib
Suspended Cymbals o: 4 v e 2| pm—
w/Scrape & Vibra-Slap [[7" 4 p<mp- - — - -




Fl1

FI 2

FI' 3

Oboe

Bsn

Cl1

Cl2

Cl3

B.Cl

Eb Contra
B.Cl

Al'l

Al 2

Tenl

Ten 2

Bari S

Hn1l

Hn 2

Hn 3

Hn 4

Tr 1

Tr 2

Tr 3

Th1

Th2

Th3

Btn

Tuba

PAD Bass

Piano

Harp

Timp

Chime

Glock

Vibe/Mar

Cymbals
Wind Chimes
Off Stage BD

Bass Drum
Large Tam

Fing Cym, Tri, HH
Suspended Cymbal
Snare Drum

mm=58, Dark

Very Legato, Stagger asNecessary... Airy
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